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i THE DUSSELDORF GALLERY. 




OWING to the extensive 
currency given by the Press, 
to the recent purchase, 
from Mr. Borer, of the 
whole Dusseldorf Gallery of Paint- 
ings, by the Cosmopolitan Associa- 
tion, our readers, doubtless, are all 
aware of the fact. 
It was announced in the June No. of 
the Journal, that, owing to his domes- 
tic troubles, Mr. Boker was to return to 
Europe and carry with him the large col- 
lection of paintings known as the "Dus- 
seldorf Gallery Collection," which he had 
gathered together at immense cost and 
pains. At the time of that writing, the 
Directory of the Association had in view 
the purchase of various choice works in 
Europe and America ; but, finding there 
was a universal desire among our people 
that the treasures brought hither by Mr. 
Boker should be retained — that no per- 
son, or corporation, or academy, in Ame- 
rica, could or would make the investment 
necessary for the purchase of the Gallery, 
all other matters were laid aside for the 
moment, and negotiations opened for the 
transfer of the whole collection to the As- 
sociation. After various propositions, 
from both parties, the terms of the sale 
were, at length, agreed upon, and the 
Dusseldorf Gallery passed into the pos- 
session of the Association — One hundred 
and eighty thousand dollars being the 
price of the purchase. 

This consummation may well be re- 
garded as forming an era in American 
Art. The collection is, by far, the most 
costly and rare ever brought to this coun- 
try, containing, as it does, many of the 
masterpieces of the greatest living paint- 
ers, upon which an almost priceless va- 
lue has been fixed by the patrons of Art 



in Europe. It had already remained here 
on exhibition long enough for our people 
to become deeply interested in its perma- 
nent retention in this country, which pos- 
sesses so very few public or private col- 
lections of real excellence ; and the pros- 
pects of its re-shipment to the Old World 
were anything but encouraging to the suc- 
cessful dissemination of a correct Art- 
taste in our midst. Under these circum- 
stances, the purchase must be viewed as 
a national benefaction, since it not only 
retains these works in the country, but 
will place them in a position to be reached, 
by all classes, in all sections of the Union 
and the Canadas. We cannot, at this 
time, particularize in regard to the paint- 
ings which are embraced in this Gallery, 
for the merits of very many of them are 
such, that pages must be occupied in any 
proper notice of them. It will be seen, 
by reference to the Catalogue, that they 
embrace the whole field of the artist's 
province, from the grand performances of 
Lessing, to the exquisite miniature of 
Andreas Muller — from the imposing 
landscapes of Achenbach, to the fruit- 
pieces of Preyer — from the ravishing 
beauty of the "Diana" of Sohn, to the 
touching " Lear" of Hildebrandt — 
from Schrodter's "Falstaff," to the 
broad humor of Hausenclever's " Cel- 
lar Life" — from the glorious radiance of 
the " Madonna and Child" of Stein- 
bruck, to the original face by the old 
master, Rembrandt — from the Cattle 
Pieces by Simmler, to the " Donkey" of 
Osteriiutt — from the Norwegian land- 
scapes of Gude and Lau, to the Italian 
loveliness by C la sen and Wodick, and 
the African scenes of Jacobs — from the 
grand performances of Leutz and Cam- 
puausen, to the pleasing touches of 
Becker and Jordan; — all variety in 
subject, expression, and spirit, wrought 
out in the grace, and exquisite detail and 
force for which the Dusseldorf Artists 
are so celebrated. These characteristics 
will not fail to impress every visitor to the 
Galleries ; and we have yet to hear of the 
person who does not find much to excite 
his enthusiasm for Art, in this varied 
gathering of Art-treasures. 

The premiums to be awarded to sub- 
scribers and members of the Association 
will embrace a large number of these 
pictures, as well as many paintings al- 
ready commissioned to Mrs. Lilly Spcn 
cer, Jerome B. Thompson, Talbot, Harting 
and other eminent American artists , and 



will also include the "Greek Slave" of 
Hiram Powers, and other works ; — all of 
which will be duly catalogued in the next 
number of the Journal, which will be 
issued in advance of the usual time of pub- 
lication. We may say in advance, how- 
ever, tha^ the list will be the most 
splendid offering upon the shrine of Art 
ever made in America, or, so far as we 
are aware, ever made in the world ; and 
members of the Association may well look 
forward with feelings of pleasure and pride. 
Let us add : It is the design of the As- 
sociation to keep the New-York Gallery 
always open, pro bono publico, where all 
members may feast their eyes and hearts 
upon what is pure and beautiful in Art, 
free of charge. 

Agents in Europe will be making con- 
stant purchases to replace what may be 
withdrawn for the benefit of subscribers ; 
and thus the "Cosmopolitan" will not 
only discharge its duty to its patrons, but 
also its duty to the public, by ever offer- 
ing a place of resort where the works of 
the Masters may be studied, and a taste 
for Art be cultivated to an unlimited 
degree. It is the mission of this Insti- 
tution to preach the silent yet beneficent 
sermon of the Beautiful ; and our efforts 
shall be directed towards making "the 
whole country" auditors and symDathetic 
patrons. 

Persons visiting New-York, will find 
the Gallery at No. 548 Broadway, in the 
brown-stone Gothic structure, which is 
correctly daguerreotyped in this cut : 

exterior view of the dusseldorf 

GALLERY. 
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